THE CREATOR OF WORKS OF ART 


Assume for the sake of the argument a Homo sapiens who 
is interested in and capable of bringing into existence 
autonomous-aesthetic phenomena who knowingly conducts 
his life to a large extent in terms of natural/empirical 
rhythms. What can be said of the rhythmic structures 

of the works of art that will be brought into existence 
by said Homo sapiens? Assume for the sake of the argu- 
ment a Homo sapiens who is interested in and capable of 
bringing into existence autonomous-aesthetic phenomena 
who knowingly conducts his life to a large extent in 
terms of nonnatural/nonempirical rhythms. What can be 
said of the rhythmic structures of the works of art that 
will be brought into existence by said Homo sapiens? 

The autonomous-aesthetic phenomena created by either of 
the Homo sapiens in question can to be sure celebrate 
(explicitly or implicitly) or deny (explicitly or im- 
plicitly) the rhythms in terms of which either creator 
of works of art conducts to a large extent his life-- 


which means it follows (1) that works of art the rhythmic 
structures of which explicitly or implicitly celebrate 
natural/empirical rhythms can be brought into existence 
either by creators of works of art who knowingly conduct 
their lives to a large extent in terms of natural/em- 
pirical rhythms (and who celebrate those rhythms in 
their works of art) or by creators of works of art who 
knowingly conduct their lives to a large extent in terms 
of nonnatural/nonempirical rhythms (and who deny those 
rhythms in their works of art) (2) that works of art the 
rhythmic structures of which explicitly or implicitly 
celebrate nonnatural/nonempirical rhythms can be brought 
into existence either by creators of works of art who 
knowingly conduct their lives to a large extent in terms 
of natural/empirical rhythms (and who deny those rhythms 
in their works of art) or by creators of works of art 
who knowingly conduct their lives to a large extent in 
terms of nonnatural/nonempirical rhythms (and who cele- 
brate those rhythms in their works of art). That being 
the case it is erroneous to suggest--as some persons who are in- 
terested in the history of art do--(l) that autonomous- 
aesthetic phenomena the temporal structures of which 

are not unlike that of empirical reality/nature are 
brought into existence only by creators of works of art who 
conduct their lives to a large extent in terms of natural/ 
empirical rhythms (2) that autonomous-aesthetic phenomena 
the temporal structures of which are unlike that of em- 
pirical reality/nature are brought into existence only 
by creators of works of art who conduct their lives to 

a large extent in termsof nonnatural/nonempirical rhythms. 





